THE AUDITORIUM

This room, where the Chagall documentary film shows (see page
337), is worth a peaceful moment to enjoy three Chagall stained-
glass windows depicting the seven days of creation (right to left):
the creation of light, elements, and planets (a visual big bang that’s
four “days” wide); the creation of animals, plants, man and woman,
and the ordering of the solar system (two “days” wide, complete
with fish and birds still figuring out where they belong); and the
day of rest (the narrowest—only one “day” wide, imagine angels
singing to the glory of God).

* Our tour is gver. From here, you can return to downtown Nice or the
train station area, or go to the Magisse Museum. Taxis usually wait in
[front of the museum. For the bus back to downtown Nice, turn right out
of the museum, then make another right down Boulevard ‘de Cimiez,
and ride bus #15 or #22 heading downhill. To continue on to the Matisse
Museum, catch #15 or #22 using the uphill stop located across the street.

To walk to the train station area from the museum (20 minutes),
turn left out of the museum grounds on Avenue Docteur Ménard, and
Jfollow the street to the left at the first intersection, continuing to hug the
museum grounds. Where the street curves right (by #32), take the ramps
and staircases down on your left, turn left at the bottom, cross under the
[freeway and the train tracks, then turn right on Boulevard Raimbaldi.

CHAGALL
MUSEUM TOUR

Musée Chagall

Even if you don’t get modern art, this museum—with the world’s
largest collection of Marec Chagall’s work in captivity—is a delight.
After World War II, Chagall returned from the United States
to settle in Vence, not far from Nice. Between 1954 and 1967 he
painted a cycle of 17 large murals designed for, and donated to, this
museum. These paintings, inspired by the biblical books of Gen-
esis, Exodus, and the Song of Songs, make up the “nave,” or core, of
what Chagall called the “House of Brotherhood.” Combining his
Russian and Jewish heritage with the Christian message, he hoped
this would be a place where people of all faiths could come together
and celebrate love.

Orientation

Cost: €8, €1-2 more during frequent special exhibits.

Hours: May-Oct Wed-Mon 10:00-18:00, Nov-April Wed-Mon
10:00-17:00, closed Tue year-round.

Getting There: The museum is located on Avenue Docteur Mé-
nard. Taxis to and from the city center cost €12. Buses con-
nect the museum with downtown Nice and the train station.
From downtown, catch bus #15 (6/hour, 10 minutes) from the
east end of the Galeries Lafayette department store, near the
Masséna tram stop, on Rue Sacha Guitry (see map on page
290); on Sunday catch #22 from the same stop. From the train
station, take bus #17. Exit the bus at the stop called Musée
Chagall on Boulevard de Cimiez.

Information: Tel. 04 93 53 87 20, http://en.musees-nationaux-
alpesmaritimes.fr.

Tours: Although Chagall would suggest that you explore his art



without guidance, the included audioguide is very helpful,
giving you detailed explanations of his works.

Informational Film on Chagall: A wonderful film (52 minutes)
plays at the top of each hour in the auditorium (alternately in
French and English—English version often at 10:00, 12:00,
14:00, and 16:00). Sece the schedule at the entry. Even the
French version offers a fascinating look at old clips of the mas-
ter and a chance to see the creative energy and charisma in his
eyes.

Length of This Tour: About one hour.

Baggage Check: Daypacks must be checked.

Photography: Allowed without flash.

Cuisine Art: An idyllic café (€12 salads and plats) awaits in the
corner of the garden.

The Tour Begins

This small museum consists of six [N
rooms: two rooms (the main hall and :
Song of Songs room) with the 17 mu-
rals, two rooms for special exhibits, an
auditorium with stained-glass win-
dows, and a mosaic-lined pond (viewed
from inside). In the main hall you'll
find the core of the collection (Genesis
and Exodus scenes). The adjacent oc-
tagonal Song of Songs room houses five more paintings.

. Buy your ticket, pass through the garden, and enter the museum at the
baggage-check counter. Pick up your included audioguide and step into
the main hall.

Main Hall: Old Testament Scenes
Each painting is a lighter-than-air collage of images that draws
from Chagall’s Russian folk-village youth, his Jewish heritage, bib-
lical themes, and his feeling that he existed somewhere between
heaven and earth. He believed that the Bible was a synonym for
nature, and that both color and biblical themes were key for under-
standing God’s love for his creation. Chagall’s brilliant blues and
reds celebrate nature, as do his spiritual and folk themes. Notice
the focus on couples. To Chagall, humans loving each other mir-
rored God’s love of creation.

The paintings are described below in the order you should see
them, going counterclockwise around the room.

the Red Sea, while Pharaoh’s men drown (lower half of Moses’
robe). The Ten Commandments loom ahead.

* Return to Moses Receives the Ten Commandments, then walk
past a window into a room with five red paintings.

SONG OF SONGS

Chagall wrote, “I've been fascinated by the Bible ever since my
earliest childhood. I have always thought of it as the most extraor-
dinary source of poetic inspiration imaginable. As far as I am con-
cerned, perfection in art and in life has its source in the Bible, and
exercises in the mechanics of the merely rational are fruitless. In
art as well as in life, anything is possible, provided there is love.”

The paintings in this room were inspired by the Old Testa-
ment Song of Songs. Chagall cherished verses such as: I sieep,
but my heart is awake (5:2). Until the
day breaks and the shadows flee, turn,
my lover, and be like a gaze!fe or like a
young stag on the rugged hills (2:17).
Your stature is like that of the palm, and
your breasts like clusters of frui{ (7:7).
Chagall, who dedicated this room to
his wife Valentina (Vava), saw divine
love and physical love as a natural
mix.

Chagall enjoyed the love of two women in his long life—his
first wife, Bella, then Valentina, who gave him a second wind as
he was painting these late works. Chagall was one of the few “se-
rious” 20th-century artists to portray unabashed love. Where the

. Bible uses the metaphor of earthly, physical, sexual love to describe
| God’s love for humans, Chagall uses unearthly colors and a mysti-
F cal ambience to celebrate human love. These red-toned canvases are
| hard to interpret on a literal level, but they capture the rosy spirit of
a man in love with life.
* Head back toward the entry and furn left at The Sacrifice of Isaac
to find...

THE POND

The great mosaic (which no longer reflects in the filthy reflecting
pond) evokes the prophet Elijah in his chariot of fire (from the
Second Book of Kings)—with Chagall’s addition of the 12 signs of
the zodiac, which he used to symbolize Time.

* Return to the main hall, veer left, and exit the hall to the right. Pass
through the exhibition room with temporary displays. At the end, you'll

find...



Jacob’s Ladder

He bad a dream in which he saw a ladder resting on the earth with its top
reaching to heaven, and the angels of God were ascending and descending
on it... (Genesis 28:12)

In the left half, Jacob (Abraham’s grandson, in red) slumps
asleep and dreams of a ladder between heaven and earth. On the
right, a lofty angel with a menorah represents how heaven and
earth are bridged by the rituals of the Jewish tradition.

Jacob Wrestles with an Angel
So Jacob wrestled with him till daybreak. Jacob said, *T will not let you
go unless you bless me...” (Genesis 32: 24, 26)

Jacob holds on while the angel blesses him with descendants
(the Children of Israel) and sends out rays from his hands. On the
right are scenes from Jacob’s life, including his son Joseph being
stripped of his bright-red coat and sold into slavery by his brothers.

Noah’s Ark

Then he sent out a dove to see if the water had receded... (Genesis 8:8)
Adam and Eve’s descendants have become so wicked that God

destroys the earth with a flood, engulfing the sad crowd on the

right. Only righteous Noah (center), his family (lower right), and
the animals (including our yellow goat) are spared inside an ark.

Here Noah opens the ark’s window and sends out a dove to test

the waters.

Moses Brings Water from the Rock

The Lord said, “Strike the rock, and water will come out of it for the !

people to drink...” (Exodus 17:5-6)

In the brown desert, Moses nourishes his thirsty people with
water miraculously spouting from a rock. From the (red-yellow)
divine source, it rains down actual (blue) water, but also a gush of
spiritual yellow light.

Moses and the Burning Bush
The angel of the Lord appeared to him in flames of fire from within a
bush... (Exodus 3:2)

Horned Moses—Chagall depicts him according to a medieval
tradition—kneels awestruck before the burning bush, the event
that calls him to God’s service. On the left, we see Moses after the
call, his face radiant, leading the Israelites out of captivity across
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Abraham and the Three Angels
In the heat of the day, Abraham looked up and saw three men. He said,
“Let a little food and water be brought, so you can be refreshed...” (Gen-
ests 18:1-5)

Abraham refreshes God’s angels on this red-hot day and, in
return, they promise Abraham a son (in the bubble, at right), thus
making him the father of the future Israclite nation.

The Sacrifice of Isaac

Abrabam bound his son Isaac and laid him on the
altar. Then he took the knife to slay his son. But the
angel of the Lord called out to him from heaven,
Abraham!” (Genesis 22:9-11)

Tested by God, Abraham prepares to kill
his only son, but the angel stops him in time.
Notice that Isaac is posed exactly as Adam is
in The Creation (described next). Abraham'’s
sacrifice echoes three others: the sacrifice all
men must make (Adam, the everyman), the
sacrifice of atonement (the goat tied to a tree
at left), and even God'’s sacrifice of his own son
(Christ carrying the cross, upper right).



Chagall’s Style

Chagall uses a deceptively simple, almost childlike style to

paint a world that’s hidden to the eye—the magical, mystical

world below the surface. Here are
some of the characteristics of his
paintings:

* Deep, radiant colors, inspired
by Expressionism and Fauvism
(an art movement pioneered by
Matisse and other French paint-
ers). )

Personal imagery, particularly

from his childhood in Russia—

smiling barnyard animals, fid-
dlers on the roof, flower bou-
quets, huts, and blissful sweethearts.

* A Hasidic Jewish perspective, the idea that God is every-
where, appearing jn everyday things like nature, animals,
and humdrum activities.

* A fragmented Cubist style, multifaceted and multidi-

mensional, a perfect style to mirror the complexity of

God'’s creation.

Overlapping Iimages, like double-exposure photogra-

phy, with faint imagery that bleeds through, suggesting

there's more to life under the surface.

Stained-glass-esque technique of dark, deep, earthy,

“potent” colors, and simplified, iconic, symbolic figures.

« Gravity-defying compositions, with lovers, animals, and
angels twirling blissfully in midair.

+ Happy (not tragic) mood depicting a world of personal

joy, despite the viclence and turmoil of world wars and

revolution.

Childlike simplicity, drawn with simple, heavy outlines,

filled in with Crayola colors that often spill over the lines.

Major characters in a scene are bigger than the lesser

characters. The grinning barnyard animals, the bright

colors, the magical events presented as literal truth...Was

Chagall a lightweight? Or a lighter-than-air-weight?

-

.

The Creation
God said, "Let us make man in our image, in our likeness...” (Genesis
1:26)

A pure-white angel descends through the blue sky and car-
ries a still-sleeping Adam from radiant red-yellow heaven to earth.
Heaven is a whirling dervish of activity, spinning out all the events
of future history, from the tablets of the Ten Commandments to
the Crucifixion—an overture of many images that we’ll see in later

paintings. (Though not a Christian, Chagall saw the Crucifixion as
a universal symbol of man’s suffering.) ‘

Moses Receives the Ten Commandments
The Lord gave him the two tablets of the Law, the tablets of stone in-
scribed by the finger of God... (Exodus 31:18)

An astonished Moses stretches toward heaven, where God
reaches out from a cloud to hand him the Ten Commandments.
While Moses tilts one way,
Mount Sinai slants the other,
leading our eye up to the left,
where a golden calf is being
worshipped by the wayward
Children of Israel. But down
to the right, Aaron and the me-
norah assure us that Moses will
set things right. In this radiant
final panel, the Jewish tradi-
tion—after a long struggle—is finally established.
* Skip around the corner to...

Driven from Paradise
So God banished him from the Garden of Eden...and placed cherubim
and a flaming sword to guard the way... (Genesis 3:23-24)

An angel drives them out with a firec hose of blue (there’s
Adam still cradling his flaming-red cog), while a sparkling yellow,
flower-filled tree stands like a wall preventing them from ever re-
turning. Deep in the green colors, the painting offers us glimpses
of the future—Eve giving birth (lq‘wer-right corner) and the yellow
sacrificial goat of atonement (top right).

Paradise \
God put him in the Garden of Eden...and said, “You must not eat from
the tree of the knowledge of good and evil...” (Genesis 2:15-17)

Paradise is a rich, earth-as-seen-from-space pool of blue,
green, and white. On the left, amoebic, still-evolving animals float
around Adam (celibately practicing yoga) and Eve (with lusty-red
hair). On the right, an angel guards the tempting tree, but Eve
offers an apple and Adam reaches around to sample the forbidden
fruit while the snake gawks knowingly.

The Rainbow
God said, “I have set my rainbow in the clouds as a sign of the covenant
between me and the earth.” (Genesis 9:13)

A flaming angel sets the rainbow in the sky, while Noah rests
heneath it and his family offers a sacrifice of thanks. The pure-white
rainbow’s missing colors are found radiating from the features of
the survivors.



